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CINEMAVERITE Iran International Documentary Film Festival.No.1.Sun,30" Nov.2014

-

Lovuwrd )l giaiinn 8 593 1210 5 9 5 iy Lodn piSey
PO o slodaw §890 )BT iy A

ey Glald (4l Lo b dunss Lo y0 « Jluzy y9h iz g
Dl ¢y g0 GLid pu—ndl yoliso a1 (5 Yt Loy 9052)
«9 P Bl Jlvicnnni B3 95y § ynnd sl g oo
SN 5SS 0 33 guadi A a5 A g5 g Lod 5 S0
Elgil 5533 31 gl y diciumno e s Wiuto] L2y 45 00
Sud  wlyasbol.aid )5 o gi' SL—wls pu gl lid
S 590l (S92 1 (530 50 id—inno (g jluaid §f
Tl i (8 gl ilo 5500 &5 sl (1l bl
o5 (013003 5103 0929 JIg— (321 51 2 (padioo i p2i g
99230l (213 581 H 9 g8 9 —i 12 il iyl jLuvkicumo
ool yUT e Lo 1o 1 ¢y 3o oy lod g 5o
(5 b glaailo a4z i b g syl oo i Sy0 pled oy
glio g ylaro Sy iliko 2 LSl i g (—sloi>|

5,15 yolaid ] il Jlwgd

omilasy]

aida.tadayon@gmail.com

Cuigde Lodcpw o lgicdiar 090 (€029 (S S Lo iy
231093 53 e dihams g o 390,61 iy 4
&5 o pdd Lo gl uily Jlxo b aidly (ol
SWoje> 531 eyl poo el 8 9y paceivn oSS
cole grasl sl plu.us,la8 oo i loda—ilizo
(o 33 55 5> 1y (Documentary) <o ol
<<UT,.c»w._1,,é,g4.$‘5.>.ﬁs)o‘5.uUL$_wl}LmuM
Jyol 0,5 pubg g a8 & ply sl (14YF)
39 lodaow (g8 (155 13 )5 ¢y 45761 3 65 lwdiciinno
«Jlazm b 593045 Lo (ol ptd gy (6 i 0 9




roalegzgllguile RO

olo,3TY+ aiivgs ANELE PO YN
T‘\f,g.alwé\

Ielonld VP g plide lgidir (b yb o 30l m

(b it (ollipns (gl j49) (oo b o Lr 0 ol
(4l 52009 9l plsd listin gy ) g2 dd0 32 Lr o
VP sigplido,lgidi o ol gl lid 5ol 0ni pm
PG pldaSboplrosi ym

Slosas Mol eyt 0yl gibian dictnno plod 49 yibao 39> 0 oim

ol,S euslnl

0,039 Cn:.:.é‘gé.gj s&jl.wsa)&.fjuwé‘)g |) &LDML:J [)-aulefug‘w.&.:.) M] «JS.SJA.G»
a5 Sl pulenl 22 592 gz 10 Lol €S oD o uiS co i 9,0 g ig ks ol olo
8L plp (25 Jus e300 sal:d 4595 0 o S 0 4y 205 (eally iz ol
OB 1655 ST) (slojglasl Sl 03 Bl oo ay oL iig aS Caslad it dS (re ylas 10 3
) oo (ol 58 R0 b Az 150 (g sy Slies L il Gl oS oS i (g
22l00lis S5 o 02 e Lo g0y 2 9 gl IS axxld (545 pleaisS o Sty Coloes
o)l.))od{.a..i'a—ob”])l.gAgwaeﬁks?}i.aa)b)oﬁbdﬁﬁ‘«ujgua@) s‘lﬁ“"‘-‘:‘-‘r’)b"‘*“
0 (9 3 D98 ol (PSS LSS 488 (o9, 415 (e § DS nl eSO D 9,5

Ol 55

a5 ala>de )"‘5)LC5AJBLL~5¢3>|)..¢» 4575 IS oudie € g ;3ga.llan olesw ditie «SSL 1) gu0
Sbsl pooils g uSKais ilinwsjiimgo b S a ]y Clblbroaid, (IS4 (L cplcslo o
423 )0 5539 slaple 80,5 yaslpillaile o ld o g5 o «BLLY jo IS o 40|35 o
o lidasal gl po s Tl gludl ol S 5,04 1555 g00ien |55 6 i) 5
9§J|)3|L').ﬂ.Q...Joo)BTQliu)l44L_g}ijxle;).:i]L_glﬁ‘)d:.a|(_g5.~o)5f<<cjs*qolii>) e g3 g0 0, oyl o
LSSk a9)bs) 5 b e Djler Bosls J118 o igadl lLboliee )Ll po 1) (caledl e s
S ailons T e S 51 55,0l 54T gt clatinls s VAPD-FF g (345 axiS oy
Csloslsogla 05l garisls al ST, ) 1 S04

RIUESPESS oy,
Ol g 5l

YAF g pladolgiuianr 33 (g 3 8 ygliws yoe S (oMb plio il 00y W
oloy 3TV Y acudixiy YT jwis wlado o glo pii bgoo 3ol 00d
Y puolussf 1AV 91459 el Jlw 55 olo ol g3 o0i
Yool 189 (o el lyidr 33 o ool 00 M

TAY g¥ede ol Sl yo duailyd o 3l cdly yo 0506 m
AT Yl 135 59 9 s cylodicien i 051 90 33 > 00 o M
129Y Jlus 53 15 Loly cicianno b g 031 90 33 > 0033 M

o955 s s

Gl o o s e el o o fadel tand iy sF o 1S5 ol AT jluniiss
oled Sl 5,5 o )0 45 A0 s b5 (ol ol st ol slofl ez o Lo,
Ole P lo ledlassS cplas« Lo 6 JBEP o ) o S pllbcanlgs coaz wils caslddo oo (ioe>
550 5l iz egdse iz oS (al s el olid (olefs € ar oS 03 S o e IS 5]
ol algza Yo 1Y o o led sl Lo 00y 00 )5 S5 4 ol Cansbonn 5 (1l 540
a5 ST (5ol o a 10455 oo w052 o (3 IS 4 (g B9 oSSy Loy a8
€ plamlp s g a6 )15 ol Jigp ponogdepien

Ol 55

a1, 0l ol i ior 36 o5 I s g o T o it oo
0158 e ol o Ll sl ol ably i sy goo el 3 Sy 05 o il
g _plons e AlalST saiegn T3S G RO SR K 2 = PSR AR ST S PUIP S R ESY ST PURR Y
@lesiba rely 0Lad )3 (ko aied? oS 3 I oudie €5 g 00 Mo 539 9 oy sl aidly
Il (bl (2eald cn 5o3ls 15 05 S'el 58 5322 Sl sdjlo p oo lalio 5 gl o0
€085 i i (e 59 oo ol 5350 3 D S
W55 04 e s AT 0z Corplo 25,030 b0l 20 b3 oz 52 5l e eed b e g3 o0
€58 B loz 20piisn S 63l 5 lajolsy ol gl o JI» ol (a9 S 31

| Jstosteis |



Gl Send (50

by, oy,
Ol idl g 5alga olo 318 s

. YoOF puokussf
Y‘\Y(@J{Q')f‘éM‘wJﬁéé)‘Q&.&L?MJs‘wJ@o}ilqe.ﬁx bl
Yo S yamis ol pdad o lgiudir 31 il it ol (33 it 0 39 > 05
Yo F Lol oud old o g 50 docimnn plad (49 54 &

YoOF 0y 5ol plod ol giudir 31 aicimne aidy ol (93 ¥t 0 39 > 0k
VoOF &y s9udko a0yl gicdienr )0 Ao (3 37 0 gazxn & 3ol

VAT 539559l 0l giuiar )3 umno wlad (32 342 0 30U

YF Gl oMb o y90 0l oi

oldyS S el

Qg])wljwﬁc\)&d\&cjAS@;)AOl:...:b&%!ayﬂby‘a)!&gw?!kxamlﬂéw\
Bos )by FSed 5 ol (e 3,5 093 s e az ol 15l S 55 gonind S5 (e 5050
o 1 o i S 5.053,551 255 5,1 ol el 550 4 sl i s
Sl 5 900 ] sl calinn 4 58 (85 5 el B S ol o591 Do
M Jl 50 L) a5 (59w o 5 JloS 4y ol s 1045 Sl 008 50 0L 0 € Fonaline aiine?
Sslel o ol gd s casloslgils ol sbags ) g Dliis (S 58 Gland dy Sgae pld gz i
235 4 kb ool ot Sike o (San 0 (n Fodlw B e 258 ) e Ol po (Slo3ll 3,15
Sleald plie 10 aus oo L34y 255 1345 655k Hlod e ;303,05 oS 4 o jided (l 3025 oo

Wy oo Gl bl 150 3 (il AglS s ] 395 oS pol oo bl Dgdone e

International

I8 55

Sl BBl S p cSlo b slasdl o | ohid (nl €5 590 3990 (plorew aiiio o 2l3 )
L sgly sl 953 LS 5o pled a5 (SYsb lalod 0y gi g0 500, g € ol w53
olylo 5 5n 7S 5o g 05 oy bl 5 g S
QS o gl i) S S 3] il L g AS o o &gy 1255 o 5 Loelo o
oy &l SLal 6 1B 1o i1 4 Sl o ohed (15523 50 P 2035 0 05T (bl o 0l
59 Tbey s Hslyl 5 slaeblo 6,13 3,88  35,05 LUl g 455 gl ot

«o,)l85 oo Galei sl jasugs Jlo 50 6,985 )0 S5l 6, K0 alsS ol

<
-
(=}
N
>
o
Z
s
(=4
A
(=
=}
(/2]
e
o
Z

PR o o158

Ll g s

YIF fesigo Ao plid 0 ylgiis 50 oyl yglo wld oyl oniy m
(IFFR) p15 5 9y wled Aodlyus 0 lgiianr y00 33> 330306 m

O255,50,1,3

onlss addd ol 15 50355 Jrad Sladly ol psle 4l 1 (Ao VA0 Wgie) 5255 g2
O30 8ol Vo o ¥ s jo 1, € 22l g 59, CSOP ¢ yaiiue Gyt and aSGT 51 i ol sl
il 5 e V7 5 S i s e el ¥+ +V s 5 s gl ol e g 40
45 385 g g 2]y By a0 ploald s poj (T35 €A a9 59 igg90 9 s Sl
555 (gene (2 B9 e i ol bvo lalds (ol it sl (sl gos olSislo] (ST
Lad e Lo g3eGIS Y 5 (003 (59, Ogone o P GP9RL 3P (5,0 slaphed oilojl 5
5SSl (6 5e 5 Lol ol Lol el S onlasul Ll 5l g ealosls 5501 Ladl oy oyl Lo i

sl asls ey ludlas i3 g0l 6l o

I8 55

€L CrmsbesP (514880 YO ait e 365 4l 1 g Wit ae plad o lgiii ol jolo wla
310,5 Carogi € gl g los din ;o (0)20 g dilaie B 5, b Swibeol a4 oLV |,
aS Gl (g lunolid o 5l iz o glandad ¢ gy 90 i o 1 s S0 3 o lorii ] ol ol oSS

€S oo Py 98 Sl gdg d balions) eld e juy ], Lo sl az 51

~

T P O S




SSRGS s e —
ER T -~ a

o mherent hgraoe arvce.

== Justice for Victims of 1965 P

m—____*ﬂ

I

> s ety

D
9
mhbed
“Lat'st
s, Wa

A
ok e
]

ol H!“’B»gggh!g ;

He ss that as ko
Aexivaly rekct o —— Shans re. \Mm out what .
: ¥ didny »
“‘;:\ o Nv‘a-’\;:g‘.}a,::""! hand Eveonov, m’ﬁ'ﬁ:“ m“e, s —
O the survivoes, just the e Lactant to acoepe . They T iR reguines kg consequeeces.
Shatthey v ® fecognition oo, The mm._. that the i IS ooy
‘l'nhkmr . \fh.::‘m\?ﬁ ).\-l“mum‘“n\ wn:hnk?-mh i‘ Sy IS TINTER  ractmcete
&‘kﬁkﬁv\wh\mam SN B0l mmders were hose S 2 state moakvee ™ Bosy TGO w s

Special Screenings

r
[N

> b Ne and thenefory A

S S e e A s ey S =~

SR h o Jeserve ™ Adi 4 < o0 — legdl . Sveyers e
'i' oah ina w:m\n::‘:mwol m.-\'\ﬁ::\s:: ::\ﬁn M”Wﬂvz: Hmmmm ootk
e “We tn v for “Sence™ e oS~ wilbe W SRR e Tt

Admired TheLookofSilence

“Joshua Oppenheimer is back with another backstage
take onthe Indonesian death squads ofthe 1960s. This
follow-up is more personal, more combative. For me,
the film about Adi, his parents and his homeland has a
tragic dimension, and it is obvious that he has still only
scratched the surface. The Look of Silence — like The
Actof Killing—is arresting and important film-making.”
__PeferBradshaw, ‘The Guardian’

Documentaries
ofWorldCinema

AidaTadayon
aida.tadayon@gmail.com

The “Special Screenings” section of
the 8th edition of the Iranian interna-
tional festival for documentary films
Cinéma Vérité has been allocated
to show the best and most admired
works of world documentary cine-

NationalGallery

“The essence of it, like that of most of Wiseman'’s films, is
the life of an institution, and the filmmaker goes behind the
scenes tofind it, too. He observes framers at work, listens
inontalks among curators who carefully position paintings
in galleries while calibrating the effect of lighting and
ma, in order to get familiar with dif- positioning on the viewing experience. The hyperactive
ferent perspectives of filmmakers editing playslike avisual correlate ofthejittery, chattery talk
from around the world of art. As long ofeducationalofficialdom.”__ RichardBrody, New Yorker’

as, documentary filmmakers are out
there, we have a chance to follow
various ways of looking at the world
we live in, from exposing injustice,
poverty, social issues to entertain-
ing the audience through the very

MyNamels Salt

“Withlong, slowtakes, therearenovoiceoversorexplanatory
interviews to guide understanding as the movie observes
an Indian salt harvester and his family toiling ceaselessly in
a desert over months with the most basic of tools. And yet,
director Farida Pacha and her cinematographer manage
personal aspects of a human being to disstill this process into something exquisite, a film
to the cultural elements of different crystalline inits austere purity, like the commodity of the title.”
nations, etc. This section can be con- __LeslieFelperin, ‘TheHollywoodReporter’

sidered as a special opportunity for .
filmmakers, critics, cinephiles (par- SeeNOEVII

ticularly in the field of documentary) “The film presents vignettes featuring three aged apes.
to see and get familiar with the most Cheeta, gn iconic act.orofTarzan fame, retirgs F:omfortably to
important, standard current works of Palm Springsandenjoysasecondcareerpainting “apestract”’
. art. Kanzi, meanwhile, is a miracle of science. Both profiles
documentary film. feature archival excerpts interspersed throughout [Jos] de
Putter’s observations, which illustrate how the trajectories
ofthese apes aren’'t much different from those of theirhuman
counterparts.”__ PatrickMullen, PointofViewMagazine’
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